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Hank3 Redefines Americana

s: Hank Williams Sr., Reverend Peyton’s Big Damn Band,

Jefterson Starship, Matt Harlan, Radio-Free Carmela, and More!
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Americana’s New Wave: Hank3

ank3 was fed vp and frus-
H trated with his record label
and the ever-growing col-
lection of unreleased material he
was accumulating. As soon as his
confract with Curb Records expired
he started Hank3 Records. His first
I‘EI|E=C|5I35 as a nE‘Wl}" irlCIEFIE'ndEﬂT
artist on an independent label come
out as four CDs on Sept. 6: Ghost fo
a Ghost/GuMertown [a two-disc
CD), Attention Deficit Domination 3
Bar Ranch, and Cattle Callin,

His live shows are legendary. They
last three to three-and-o-half hours
every night, covering
a brood musical spec-
frum, inc|u::|ing coun-
try, speed metal, [
doom rack, and what- |
ever else Hank3 feels
like playing on any
particular evening.

Then there's his sto- |G
ried musical and fam-
ily legacy which has
been the soundirack
for America since
1937. Hank 5r., as P
he's often referred o, [
had 11 numberone
hits during his career.
The Hank Williams
songbock has been
covered from artists
ranging from Johnny
Cash to Tony Bennett
and is still being dis-
covered by new audi-
ences every day.

and this is what guides him.

Thrust™ Magazine was fortunate
enough to sit down with Hank and
get his thoughts on all things related
to his new releoses.

THRUST MAGAZINE: The only
other artist fo ever altempt to release
four albums at once was Frank
Zappa, with Lather (pronounced
‘Leather’], and Warner Bros. never
followed through. So you're the only
one. What was your inspiration far
releasing all four CDs at the same
fime2

Hank Williams Jr.,
Hank3's father, is no
slouch either. Coun- [k
try-music radio was
initially resistant to
his sound but Evenfuu”}r gave way.
With a great many CMA awards, his
songs became staples of country
radio in the '80s and he continues to
be a top-drawing performer.

And now Hank3 continues this
mindset, All three Hanks have always
insisted on doing their music their
own way and have succeeded on
their own terms. Any notion of Hank3
altempting to ride the coattails of his
famous family con easily be dis-
missed out of hand after hearing his
three new releases.
edges his legacy, as well as the var-
ied musical influences that helped
shape him, but he is his own man
with his own unigue artistic vision,

He acknowl-
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HANK3: I've been sat on for 15
years, and | only have five albums to
show for it. Starting up my own
record label, | wanted to come out

the gate strong and do something
that's different. | don't think it's been
done before, tackling three different

genres with three different releases.

Let's try something different. It's a
lime to give and it's time to change
things up a little bit. | don't have to
deal with four lawyers anymare. If |
want to release five records the same
day, I'll do it. IF | want to release one
song, I'll do it.

THRUST: ‘Was this {releasing three
CD packages at once}] a breaking
point with Curb Records? Was this
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the reason for the split, or is this the
reason you started your own label?

HANK3: Curb only held me back
over the years. They never liked what
| did. My contract was fim:“’;.r aver
with Curb. | was able to start all over.

Look at Tim McGraw. He's made
millions and millions of dollars and
[the record lakel is] still not happy
with him. They're holding him up in
court forever. It's never enough for
those pec:-ph&.

| served my time af Curb Records.
| only have five records to show—
shoot, in 15 vyears
Hank Jr. probably put
out 35 records. They
just sat an me. They
killed me creatively.
And that's not whal
I'm about. I'm about
playing for the work-
ing man. I'm about
giving it away. | pul
my pants on like any
other [man] out there.

It's kind of the way
I've functioned. I'm
not about p|=:lj..-'ing
only 20 shows a year
and then charging
$150 a ticket. | play
for three hours. | have
the longestrunning
show for the ticket
price. And | take
pride in that. People
identify with it. It's
helped pay me back
a litfle bit.

THRUST: Of the
four CDs do you have

a favorite?

HANK3: Ghost to
a Ghost is taken more serious. Gut
tertown was my way of having fun.
At the end of the day, when we'd
hove a more serious session, it wos
my way of |e1'l'ing loose and hmfing
some fun. When | was done with Gut
ferfown, | went on to the doom, writ-
ing heavy riffs, working on that slow

sound.

Then | got overwhelmed with
the Caitle Callin® auctioneers, and
getting on the phone with them. |
wanna do something that's not been
tapped into before,

You're probably not gonna get it;
you're gonna hate the music. But I'm
not makin' fun of you. | was raised
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with caottle. | worked with cattle. |
branded cattle, | milked cattle: | used
o go to auction barns with my
grandpa. | wanted to do something
in the metal world that's never been
done before. The speed of the drums
and the speed of the auctioneers, |
think it's a good fit. | wanted to bring
new inspiration to young auctioneers
in a different kind of way. Me trying
to convince some of these older folks
who might not like what they see
when they pull up Hank3

Where the inspiration for this
rEC-Drd came ‘I-TI:IITl WS lI'-rl:ll'l'l Pantera
and Immortal. That's why there's
songs like “Black Cow," “Cow Mor-
tal,” and "Angus of Death.” Bringing
some light to something that's been
so dark.

THRUST: How did you go about
picking out the auctioneers for Cattle
Callin? Did you face any hesilation
from the guys you wanted or were
they all happy to get on board?

HANK3: Some of the best auction-
eers that | wanted to use soid, “No
way.” Ken Dowler never hesitated;
hats off to him lettin’ me create my vi-
sion that I'm so serious about. He's
been very friendly to the art world
whether it's music or movies. He was

like, “Go for it."” Ken was so support-

v,

Chther guys, I'd be on the phone
with them for weeks; they'd Hlip-flop,
They'd want to know, “Are there
gonna be ony cuss words on this
recard2” Which is why | say at the
end of it, “Oh yeah, no cussin’ is on
this record.”

Some of them old guys are set in
their ways. They think I'm makin’ fun
of them, that I'd be misrepresenting
them. It's a really small world in the
auclioning world. It was very frustral-
ing to build a whole song around o
chant and then not be able to use it.

The big thing new is trying to find
an ductioneer kid who wants to go
on the road. The biggest challenge
now is to get it ready for the road ...
find a drummer who can fit my style.
For now we're gonna play around
samples.

THRUST: | hear a lot of Black F|::|g,
Melvins, and 5t. Vitus on AMention
Deficit Domination. Were there any
specific arfists you locked to for inspi-
ration when you were writing the
music?

HAMNK3: And Sleep. If it weren't
for these bands, | wouldn't be playing
that style. They were such an inspire-
tion for me. A litle bit of history: live,
I've reunited all of Sleep’s old green
gear. I'm using Al [Cisneros]’ green
bass cabinet and all of Matt Pike's
green guitar cabinets—the ones ’rh&}..r
used on the Jerusalem records. My
guitar is running through all of them
That's why on the
A.D.D. shows we start off each set by
playing a 10-minute Sleep number,
as a sign of respect for all the doom
guys who paved the way for me.

at  once.

[I've got to thank the] work mental-
ity of o band like Melvins. It just
shows it's about longevity. There's a
band that's gotten better with time.
And they make it look easy. Buzz
[Csborne] hos had his look and his
sound ever since he was a 1éyear
old kid. He can write great songs all
day long. Him and Dale [Crover],
Wl"lﬂl a 'ECI‘FI'II:'EI. H‘E\"E-'l' once I'Iﬂ"i"E

they broken up.

THRUST: How much of the new re-
leases will get performed on this next
toure

HANKS3: It's hard to say. I'm doing
a lot of shows around town right now.
| am doing every song off the A.D.D,
CD. Once the Catile Callin songs get
worked into the set, we'll just have to
see. I'm killin" my drummer right now,
playing three and 1,2 hours of coun-
try, 30 minutes of hellbilly, and then
doing an hour on the A.D.D. I'll lock
back at him and I'm like, "“Dude, are
you hanging in there?” When we
have to do this night after night after
night, I'm trying to prepare.

| have ancther drummer in lown try-
ing to prepare. It's a lot of territory fo
cover. A lot of energy and stamina.
People think, “I'm going to play with
Hank3! Whoo-hoo! Get drunk and
get stoned|” Guess what [man], I'm
gonna work you till you can't play
anymare. While | have the energy,
'm frying to take it to the next level

The last thing we're working on is
getting the Cattle Callin songs I‘ECICI‘:.-’.

THRUST: Your live show is a

mixed bag of music, like this collec-

tion. s there o part of the show you
enjoy more than the others, or does
it change?

HANKS3: It changes every night. It
depends on my wvoice: if | have a
country voice or not, if | wake up
with my country twang on the road.
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When | can't sing country, | feel like
I'm ripping my fans off and that's the
waorst feeling in the world. At least my
fans are cool encugh. They under-
stand if I'm sick or if my voice is shot.
It's something | have to deal with a
lot. They know [if] I'm sick, I'm still
pul‘tin’ my balls on the plute and fry-
ing to deliver. If the spirit is in the
room, we're all gonna have a good
lime.

THRUST: MNow that you've estab-
lished yourself as an artist in your
own right, what do you have to say
to your crifics who said you were rid-
ing the coattails of your family
legacy?

HANK3: | do what | do. Seme peo-
ple dig and others don't. Do | get a
single check from the Hank Williams
Estate? Mo, | don’t. Could | have
taken the easy road? Yes, | could've,

but | didn't.
Did | step up and pay for my child?
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| wasn't o deadbeat dad. | took care
of my child and paid my dues and
stayed true to my music. | stay hum-
ble. | say hello. I've hod some of my
herces jerk me around and piss me
off, and | never wanted to be like
that. | do what | do and | can't please
Ever}rbc:d':,g and that’s not my prob-
lem.

THRUST: | know you just wrapped
up this monster of a project, but what
do you want to do next?

HANK3: Right now | just want to
focus on the read. I'm gonna four the
rood as much as | can and hopefully
break even and hit Japan, Europe,
Australia—go to all these places |
haven't been able to play too much.,
Then do it all over again. | won't be
hearing as good, but I'll be turning
those knobs!

For more information on
Hank3, visit his official website %

at www. hank3 .com.
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